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Part 01



Objects are an inherent part of human life and of the inhabited space. 

We transform, for better or worse, our natural environment in order to 

create another material reality. We are born holding bottles and sleep-

ing in cradles. Architecture is part of the material reality we create for 

ourselves, and we can argue that it is the shelter not only of humans 

but of the objects that come with us. Even so, when designing domes-

tic spaces our knick knacks are disregarded as something that will 

eventually be stored or displayed on some other shelf or table. This 

thoughtlessness results in the need to buy even more objects to ac-

commodate our current ones. We buy crates, shelves, boxes, tables… 

whatever it takes to organize or simply to place; because one typical-

ly feels a sense of personal cosmic order when everything is “on its 

place”.

Domestic architecture that is designed with a strong focus on where 

personal objects are going to be either stored or exhibited welcome 

human life, humanize space.  To do so a designer must know the ob-

jects that usually inhabit it; this is of course a highly contextual analysis 

full of cultural and social codes. The fact that we might know where we 

are by looking at the things that surround us makes this assertion true. 

How rooms house objects and how we inhabit through them is what 

concerns this re(flection-search). 

Our Kinck Knacks
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Why do I care (so much) about objects? I care because I like to make 

up stories with what they tell me. I like to unite the dots that they consti-

tute, to look at someone and feel like I know them better just by looking 

at what is hanging in their wall. I care bout objects because they go 

with me everywhere I go; they change as much as my age does and 

they tell a story I might not want to say out loud. 

Now, why should someone that deals with the built environment care 

about objects? It is an obvious observation that architecture is the 

receptacle of the objects that we accumulate throughout our lives. We 

can go as far back to caves, which we could recognize as the shelter of 

a homo-sapiens because of sticks and arrows laying on the floor. What 

to do with such an obvious observation, why do objects matter? The 

objects we surround ourselves with say so much about us and about 

how we inhabit our intimate realms because objects constitute a com-

plex system of meanings. 

We code ourselves through the objects we curate around us, we cu-

rate room after room and each time we make a discourse about who 

we are and how we want to be perceived.  In the intimate realm each 

room is a system of its own that in addition to other rooms make up a 

bigger much complex system, the house. These systems change as 

much as time and life does. 

Why do I Care (So Much)
About Objects?

As an architect I care, so much, about objects because through them 

one as a designer can better understand human habitability and there-

fore design human spaces that are paradoxically also an adequate 

home for our objects. Somewhere I once read that simple living equals 

to complex design, I believe this statement to be true when designing 

21st century domestic spaces, especially in urbanities where the pres-

sures of buying and material necessities are so high that small studio 

apartments appear to be storage units with a bed inside, with stores 

such as IKEA promoting this modular warehouse way of living. 

A deeper understanding on rooms, on our relationship to objects and 

on the relationship between objects and domestic rooms themselves 

offers us the possibility of designing appropriable and habitable spac-

es that through time and use can hopefully become home.  

Figure 1. Other’s wall.
Why do I care (so much) about objects? I care because I like to make up stories with what they tell me. I like to 
unite the dots that they constitute, to look at someone and feel like I know them better just by looking at what is 
hanging in their wall.
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If houses house persons and objects why are, on enough occasions, 

personal objects not considered a strong force in the design of our 

domestic spaces and are left to be placed on later acquired furniture? 

Unhabitable houses are unwelcoming in great measure due to the fact 

that their architecture does not house objects. Houses that consider 

objecthood in their design are more habitable, appropriable, and wel-

coming. More human.  How many times have we opened a door that 

reveals four barren walls? Could we move in immediately? Does it feel 

welcoming? Once inside we start to wonder where would our bed go, 

consequently the night table and then of course somewhere to hang 

our clothes and store our books, winter gear, blankets, electronics, etc.  

We could make an endless list of object categories, but they all have 

something in common, they all need to be housed somewhere. 

To house personal objects architecture could absorb other objects 

that are considered as external additions, or furniture. This of course 

does not mean that a room should be full of boxes and shelves. To 

properly house objects one must have a deep understanding of our 

relationship to them, of what do they speak to us of, of where are they 

usually stored or placed, of how do they articulate space and of course 

of how we use them. 

The objective of this re(flection-search) is to analyze the role objects 

play in our intimate realms, our house rooms specifically, and how do 

we currently house them.  This is a big overwhelming objective, which 

is why there are actually three smaller ones that constitute it:

1. To illustrate why and how objects define rooms in our domestic 

spaces.

2. To demonstrate the importance and impact of objecthood ori-

ented design through the revision of cases. 

3. To propose a domestic architectural object that properly hous-

es objects and illustrates how can they define rooms. 

House My Objects, and Me To Care About Objects for What?

Figure 2. Typical house room.
Houses that consider objecthood in their design are more habitable, appropriable, and welcoming. More 
human.  How many times have we opened a door that reveals four barren walls?
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I am aware of objects all the time. My consciousness about them 

drives me to obviously observe photographs and posters on walls, to 

touch frames and pens and to open drawers to go through people’s 

stuff. I see a story in every small figurine or cup. Everything speaks to 

me and I try to unite the dots that could reveal who the person I see in 

front of me is. 

Objecthood hyper-awareness is present in every book I read, in every 

movie I watch and of course in every house I visit.  The feelings that 

surged from this obsession fed my desire to write about objects.  It 

was really already an empirical research way before I even considered 

to academically explore this topic.  If looked at from a constructive 

methodologic perspective, my human experience among objects 

structured an empirical and qualitative re(flection-search) long ago. 

Following this constructive epistemological understanding, the meth-

odological approach was a varied and multidisciplinary one, rather 

qualitative.  It includes two parts: a conceptual one and an empirical 

one. The aim was to research to action. 

The conceptual frame is the most common frame we find in research, 

in this particular case the content was not only textual but had a 

multi-media character. The first approach was to explore how we 

inhabit, the phenomenology of inhabiting, to then further explore the 

role that objects play in inhabiting. The read theory on this matter was 

done in a chronological order, starting with authors such as Heidegger, 

The Re_Search

*Conceptual Part*

Gaston Bachelard, Juhani Pallasmaa and Peter Zumthor. 

Consequently, the object as a concrete subject was explored in au-

thors such as Nietzsche, Jean Baudrillard  and Deyan Sudjic. At the 

same time, not only where objects explored as individual entities but as 

elements that constitute a system. This making and understanding of a 

complex object system was explored through the writings of Deleuze 

and Gautarri, Manuel de Landa and once again Jean Baudrillard , a key 

element  of this research was his book The System of Objects.

As the last element of the conceptual frame of this qualitative re(flec-

tion-search), architectural and design cases were analyzed not only 

through images and representation but through other media, such as 

the Eames’s House: After Five Years of Living. 

Figure 3.  Eames’s House: After Five Years of Living.
The first approach was to explore how we inhabit, the phenomenology of inhabiting, to then further explore 
the role that objects play in inhabiting.
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Some conceptual reflections and findings were put into action while 

other empirical research was done with no specific background theo-

ry but through observation, play and gut. 

In order to understand what system of meanings objects convey 

surveys were done, these surveys were then synthetized and exposed 

through an experimental video that portrayed the mental references 

that these objects represented to the surveyed. 

*Empirical Part*

Collaborative collage sessions were done where the participants were 

asked to represent their room through collaging. These exercises 

were decisive in observing the role that objects have in characteriz-

ing and delimiting rooms. The collages in addition and comparison to 

photography of the actual rooms was a deep insight into the persons 

psyche and lifestyle, the collages were ultimately objects themselves 

that communicated more than what a description of a room could.

Figure 4.  Video: Subject-Object-Space. 
...surveys were then synthetized and exposed through an experimental video that portrayed the mental refer-
ences that these objects represented to the surveyed. 

Figure 5. My Room Collages.
Collaborative collage sessions were done where the participants were asked to represent their room through 
collaging.

Figure 6. My Room Collages.
...the collages were ultimately objects themselves that communicated more than what a description of a room 
could.
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Figure 7.  Poster: The Topophilia of the Object.
A documentation of object obsession .

Figure 8.  Extract: The Death of Artemio Cruz by Carlos Fuentes.
A documentation of object obsession .

Figure 9.  Movie: Birdman, 2014.
Novels were books that talked about the character’s objects, movies were cases that evidenced how objects 
can be an extension of ourselves...A documentation of object obsession .

As I mentioned, my obsession for personal objects goes with me 

everywhere I go. As a documentation of this obsession a documenta-

ry photo series was made throughout several places that I hold dear 

to me. Some of these photographs were later made into posters that 

illustrated definitions explored in the conceptual theoretic explorations 

mentioned above. 

Another process that could be considered part of this empirical re-

search is the hyperawareness of objecthood itself. Every opportunity 

for relating what was experienced or presented to the study of objects 

in our domestic rooms was taken and made my own. Novels were 

books that talked about the character’s objects, movies were cases 

that evidenced how objects can be an extension of ourselves, the 

main elements of all artwork were the objects that surrounded the 

main subjects. Objects talking to me everywhere, all the time. It is no 

exaggeration to say that this was and is an obsession, I have a clinical 

OCD that allows this to happen. This re(flection-search) on objects 

was a healthy outlet and enjoyable way of living. 

So rich, so sensual, so sumptuous was the possession of these ob-

jects as the one of money and the most evident signs of abundance. 

Oh yes, what a round pleasure, what a sensuality of unanimated 

things, what pleasure, what an isolated enjoyment.
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Altogether, both the conceptual and empirical parts fed and nurtured  

one another. Observations made in empirical studies that had no 

precise theoretic background gave way to topics of theoretic explora-

tion and theoretic findings were put into action and evidence through 

experimental empiric studies.

Figure 10.  Movie: Shrek, 2001.
Novels were books that talked about the character’s objects, movies were cases that evidenced how objects 
can be an extension of ourselves...A documentation of object obsession .
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Part 02



The following exploration is one of rooms and objects. The body of 

this work is divided in five equally important parts. The first one is the 

room; the definition of the room will be questioned and redefined, with 

objects being an important part of that definition. Consequently, we will 

talk about how objects talk to us, that is the semiotics of objects and 

their important role in domestic inhabitation. As a merging point we will 

then question what is it to house objects and through what strategies 

we either store or exhibit them. As a way of seeing, we will revise cases 

that, according to this objecthood exploration, properly house objects. 

Lastly, according to the method of research to action, an architectural 

brief will be introduced which will precede an architectural proposal, a 

representation of a material condensation of the explored topics.  

The room is undoubtedly the basic building block of architecture. But 

what is a room? What defines a room in a domestic space? When one 

takes a stroll through a house it is easy to perceive when one room 

ends and another starts, however thick or thin this line may be. A room 

is defined by perceivable thresholds. The nature of these thresholds 

can be physical and tangible delimitations such as walls, height, mate-

rial differences, color, etc.; they can be intangible characteristics such 

as light, temperature, and smells; and thirdly they can be defined by 

elements unbound to their physical delimitations, that is objects. The 

peculiar atmosphere created by the play between these components 

usually define a room.

The room is the most obvious and basic form of domestic architecture. 

Its obviousness and unclear genesis throughout architectural history 

and theory is perhaps the reason of its unquestionability. Whatever 

the program, it will be usually divided in cells we call rooms. Rooms are 

therefore undoubtedly the cells that structure domestic space, their 4 

walls and corners seldomly challenged. Its operation scale is the most 

common among architects and designers.

Louis Kahn said so himself, “The room is the beginning of architecture, 

it is the place of the mind”. Just as rooms are architecture’s most basic 

unit, to house is architecture’s most basic function. To talk about hous-

es is to talk about rooms and, more importantly, to talk about inhabit-

ing is to talk about rooms. Rooms existed way before the concept of 

architecture did and rooms were probably the first architectural explo-

rations. 

The Room

*The Basic Unit*

Figure 11.  Drawing: The Room by Louis Kahn.
“Architecture comes from the making of a room, the plan is a society of rooms...”
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Though rooms have always been the most basic form of space, they 

were not always individual.  Bedrooms are a somewhat modern con-

cept. The idea of privacy in the domestic realm is one that has been 

introduced recently, it was not until the late 1800s that private sleeping 

chambers, or bedrooms, were common in western housing (Dogma, 

2017). Not so long ago it was common to share not only rooms but 

beds. Even kings and queens used to sleep in the common hall in com-

pany of their servants and court members.

Figure 12.  Drawing: Floor plan of the medieval Raglan Castle (1435-1549) in Raglan, England. 
 Not so long ago it was common to share not only rooms but beds. Even kings and queens used to sleep in the 
common hall in company of their servants and court members.

Figure 13.  “Living Room” of Casa Estudio Luis Barragán by Luis Barragán, 1948, Mexico City.
The room is our first introduction these social and contextual codes, to the semiotics of what being a human in 
the 21st century is. 

Figure 14.  “Living Room” of Tange House by Kenzo Tange, 1953, Tokyo.
The room is our first introduction these social and contextual codes, to the semiotics of what being a human in 
the 21st century is. 

Even so, rooms, regardless of their individuality and privacy, have 

always been time and place specific. Rooms change as much as the 

social codes that define inhabiting do; they are a product of specific 

historical circumstances related to the domestication of society (Dog-

ma, 2017).  Though associated with the same label, a living room in 

Mexico is not organized and inhabited the same way a living room in 

Japan is. Of course, that with modernity the westernization of spac-

es occurred to such and extreme extent that living rooms all over the 

world share similar elements and aspirations. Nevertheless, contextual 

and social codes are always legible in the inhabited domestic space. 

The room is our first introduction these social and contextual codes, to 

the semiotics of what being a human in the 21st century is. 
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Kitchen. Living room. Bedroom. Bathroom. Family room. Study. Office. 

Laundry room. TV room.  More than being tags or a domestic pro-

grammatic vocabulary, these names signify difference. One knows 

when the kitchen no longer is the kitchen but a living room, we inhabit 

different rooms whose thresholds we recognize immediately. What are 

these thresholds? What tells us that a room ceased to become anoth-

er room? 

First, the obvious: a room can be defined by its tangible architectural 

physical qualities. Geometry, color, and materiality enable physical 

delimitations that distinguish one room from another. There is of 

course a semiotic charge to these delimitations that equally affect our 

understanding of rooms. For example, doors and wall openings. These 

thresholds are not only physical but symbolic. Though these sym-

bolic material operations change form culture to culture, doors and 

*What Defines a Room?*

The metaphysics of home and the room has wondered thinkers 

throughout time. The house is after all an instrument to affront the cos-

mos, the giantess of all the unknown. A room is therefore a unit but also 

the first universe we are confronted to, it is first mediator between the 

self and the world. The room is an exclamation that says, “I will be an 

inhabitant of the world, in spite of the world” (Bachelard, 1958). When 

one has a room of one’s own, it makes no sense to describe it objec-

tively to someone else since inhabited space transcends geometrical 

space (Bachelard, 1958). As Heidegger said, nearness is a funda-

mental part of human existence (Sharr, 2007), the room is our nearest 

space, it can become one’s world. 

wall openings are a somewhat international language that indicates 

the beginning or ending of a room. The envelope is another common 

physical delimitation, however thick or thin it may be. The archetype of 

the room is in fact four walls and an opening. 

Figure 15.  Movie: Room, 2015. 
The archetype of the room is in fact four walls and an opening. 

A room can be defined in a more subtle way by its specific nontangible 

qualities. How many times have we known we have entered a kitchen 

or a bathroom even before having a clear vision of the space? There 

are of course very specific smells that only someone acquainted to the 

room could know, such as the particular smell of a bedroom.  Light is 

also a key element in a room’s definition, this element is of course tight-

ly bound to a tangible physical reality but can be considered an ele-

ment of its own, nevertheless. Other senseful elements such as sound, 

temperature and humidity also define the bounds of a room.

As Bachelard himself said:

“The old house, for those who know how to listen, is a sort of geometry 
of echoes…Among the most difficult memories, well beyond any ge-

ometry that can be drawn, we must recapture the quality of light; then 
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come the sweet smells that linger in the empty rooms, setting an aerial 
seal on each room in the house of memory. Still farther it is to recover 

not merely the timbre of the voices… but also the resonance of each 
room in the sound house.”

- Bachelard 1958

The architectural tangible and nontangible qualities of a room already 

start to construct an atmosphere that is unique to each one, though 

something is missing. What about the non-architectural physical quali-

ties? What about our things?  

There are of course functional objects that structure space and most 

commonly define a room’s use. Objects such as the dining table, the 

stove, the WC, the refrigerator and the chimney have played a critical 

role in the social dynamics of home to such extent that they are now 

mostly absorbed by architecture, for these objects a special consider-

ation is present since they enable the verbs proper of inhabiting such 

as cooking, eating and keeping warm. Though critical, these functional 

objects are not the only objects that define the bounds of the domestic 

rooms. Our personal objects, either functional or not, play as much a 

part in the definition of what and where a room is; more importantly, 

these are the objects that we choose, the objects that make rooms 

our own. Pictures, clothes, paintings, books, toys, cleaning supplies, all 

these speak of habits that imprint themselves within the room, making 

it either the bedroom or the living room. 

The room, then, can be defined by either architectural tangible quali-

ties, un tangible qualities and, what concerns this study, by the objects 

that it contains, that it houses. These three elements constitute the at-

mosphere of the intimate room and define its boundaries. The room is 

a complex system that does not necessarily have to exist within these 

three categories, either one or the play between them define them and 

guide our habits, our inhabiting. A house’s room is a platform for life, a 

mirror of oneself and a container of objects. Now, what do these ob-

jects tell us and how do they speak to us?

Figure 16.  Movie: Parasite, 2019. 
Pictures, clothes, paintings, books, toys, cleaning supplies, all these speak of habits that imprint themselves 
within the room, making it either the bedroom or the living room. 
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IIf we consider the object any human made material entity that the 

subject interacts with, to talk about the object in the intimate realm of 

home is to talk about a wide scope of scales and categories; the house 

itself is an object. What concerns this re_search are the objects we 

refer to as personal, the objects we hold near to ourselves and through 

which we inhabit the rooms of our homes, objects that speak of rituals, 

personal rhythms and daily routines.  Functional objects that structure 

the spatiality of home, such as machine-like appliances as the stove, 

are considered to be somewhat absorbed by architecture for the pur-

pose of this personal object exploration. What concerns us are either 

functional or nonfunctional personal objects that reflect a lifestyle and 

speak of specific social and cultural codes, of individual and/or famil-

iar adaptations to the world. Baudrillard (1968) considers everyday 

objects to be objects of a passion, the passion of private property. 

Though unquestionably true, these objects also speak of other pas-

sions, personal passions we want to remember and communicate. 

We will explore the semiotics of objects that are usually placed on 

shelves or stored in drawers, objects that we use and/or contemplate, 

objects we store in boxes when we move out and move in, the objects 

The Object we carry with us, the objects we expect a house to be ready for. We are 

concerned with the system of meanings that objects institute and how 

we create room through these meanings since denotation and conno-

tation of objects are a critical element of the room system.  

Every object around us is a composition of forces, as important for how it is made 
as for the elements of which it is made up…Most designers are also unaware of 

the obscure logic of forces that composes our object world…Objects too-books, 
buildings, clothes, tools-embody and emit styles, establish, and constrain possi-

bilities, introduce and limit freedoms. When we “give style” to our character, we no 
nothing else than to claim and renounce freedoms. We compose an environment 

of possibility that we enter into and use with either grace or awkwardness. Either 
way, in the end, the final product is who we are. Life, too, is composition, and style is 

what our lives are about.

- Sanford Kwinter (2000)

*They Talk to Us, the Semiotic of Objects*

“We have more freedom in the modern interior, but this freedom is ac-
companied by a subtler formalism, and a new moralism. Everything now 

indicates the obligatory shift from eating, sleeping and procreating, to 
smoking, drinking, entertaining, discussing, looking and reading. Visceral 

functions have given way to functions determined by culture. The side-
board used to hold linen, crockery or food. The functional elements of 

today house books, knick knacks, a cocktail bar or nothing at all.”

-Jean Baudrillard 1968

Objects are an inherent part of human life .The objects we surround 

ourselves with say so much about us and about who we are and how 

we inhabit our intimate realms because they institute a system of 

meanings that code our domestic rooms. Objects are neither silent nor 

distant and our relationship to them is never straightforward since they 

are a complex blend of the knowing and the innocent (Sudjic, 2008).  

We do not only use and consume objects, but we also speak through 

them. We, after all, choose what we surround ourselves with and these 

decisions culminate in material stories that we tell ourselves and oth-

ers. These are stories of style and of inhabiting, as we will further ex-

plore.
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Artifacts speak more about us than confessions do. The forces behind 

them always surface when one experiences intimate domestic spac-

es, their visual language is ever present. The forces behind personal 

objects can come from either their technical structures or cultural 

and social denotations and connotations. Though we have nothing to 

do with the technical forces behind an object, we do give sense to its 

cultural connotation, sometimes so strong that the technical structures 

behind it change to serve its cultural purpose (Baudrillard, 1968). 

The semiotics of objects express lifestyle through a material story 

that we code and decode. What we refer to as lifestyle for the pur-

pose of this objecthood exploration is not the shallow aesthetical use, 

common in social media these days, but simply a way of living, how-

ever photographable or not lifestyle might be. We speak of ourselves 

through the objects we curate around us. Some of these messages 

are stories we want to deliberately tell, while others are secrets that slip 

our consciousness and end up exposing us. Whichever the case, a 

cultural system always underpins their experienced everydayness. 

Rooms end up being not only an exteriorization of ourselves, but also 

an extension. A reason for the evident need of the exteriorization and 

extension of who we are may be that we are so inconveniently vulner-

able to what the spaces that we are inhabiting are saying. This sensi-

tivity could be traced to a common problem of the human psychology, 

that is that we harbor within us many versions of ourselves, and we 

need the presence of personal objects not only to exteriorize who we 

are but also to remind ourselves who we want to be (Botton, 2014). 

Eventually, the rooms that represent the outlook that we consider 

our own become home.  As Pallasma says (2016), “One’s own space 

expresses personality to the exterior world, but, no less important, that 

personal space reinforces the image that in inhabitant has of himself 

and materializes his order of the world. …It is frustrating to be forced 

to live in a space that one cannot recognize or mark as its own private 

territory.”  

Figure 17.  Eames House, by Ray and Charles Eames, 1949.  
...we need the presence of personal objects not only to exteriorize who we are but also to remind ourselves 
who we want to be.

In this way, a house room is a material psychogram and a story book 

through the objects we inhabit it with. They communicate through a 

language that is time and place specific, design being the shaper that 

tailors the message they carry (Sudjic. 2008). Designers are storytell-

ers, but the subject ends up being the one that defines the story that 

the object speaks of, since life stories can only be understood from the 
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personal experience of oneself. 

In understanding the language of objects through their materials, 

shape, color and imagery we start to weave a complex understand-

ing of the owner and its ways of inhabiting. For example, some colors 

speak to us about gender, some materials about places, and shapes 

about eating habits. Materials such as marble suggest luxury while 

others such as clay speak of modesty but maybe also of someone that 

follows “style” trends in the search of their own. Most of the time we do 

not even know the origin of these connotative meanings, their conven-

tion coming from generations and even countries away, but we know 

what it communicates and how can we use them to do so.

Figure 18. Modesty and Luxury Planters.  
Materials such as marble suggest luxury while others such as clay speak of modesty but maybe also of 
someone that follows “style” trends in the search of their own. Most of the time we do not even know the origin 
of these connotative meanings, their convention coming from generations and even countries away, but we 
know what it communicates and how can we use them to do so.

Figure 19. Molcajete and tortillero: objects that speak of eating habits. 
 It can be argued that with the imperialization of the western market we understand a somewhat global object 
language, though, as the tortillero and molcajete examples evidence, not completely. 

The language of objects changes as much as time and places do. 

Ultimately, we read personal objects to remind ourselves of who we 

want to be or to question how is it like to be that other person. In order 

to do so, we must speak the same language. A tortillero on a table 

might mean nothing but a simple woven basket to someone unaccus-

tomed to it, but to someone accustomed to Mexican culture it usually 

means that food is about to be served and/or that the person that lives 

there eats typical Mexican food with tortillas. It can be argued that with 

the imperialization of the western market we understand a somewhat 

global object language, though, as the tortillero example evidences, 

not completely. The same goes with the molcajete, an object whose 

materiality and shape speaks of cultural eating habits that transcends 

social classes, since salsa is a common element in most Mexican 

dining tables.  

Objects also speak to us about time, they sometimes express them-

selves in an older language that, though not our own, we still recognize. 

Antiques may speak of imperialist ideals while the fact that our grand-

ma, for example, owns them also speaks about who our grandmother 

is and was. Things are confessions of a psyche and evidence of a time. 

Altogether, objects in a room are not understood independently but 

within an object system that is not only an expression and extension of 

the inhabitant but also, as it was said before, the bounds that define the 
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*To Inhabit is to Have, the
Object and the Verb*

room itself. This is why I dislike museums that isolate personal objects 

from their original context. The object loses the inherent vitality of 

being placed withing its system of objects, of other objects that speak 

its same language. We have no system of objects to relate it to and 

therefore no images that contain verbs and scenes proper of inhabit-

ing through and with that object. 

“Perception, memory, and imagination are in constant interaction. The 
domain of our present melts with images of our memory and our fantasy… 

We live in a world where the material and the mental, the experimented, 
the remembered and the imagined merge completely with each other…. 

The existential space is a unique experience interpreted through the 
memory and the empiric content of the individual.”

-Pallasma 2016

The phenomenological experience of the room comes from the verb 

and the verb comes from the object. Let us imagine a common room 

scene, Bedroom in Arles by Van Gogh:  we see a bed and a somewhat 

wrinkled blanket, we see small bottles and towels, paintings, and hats. 

We do not have to see a person in the scene to undoubtedly know that 

the room is an inhabited one, we would not be surprised if Van Gogh 

himself came through the door to sit, lie down or paint, we can already 

imagine him living the verbs proper of inhabiting. Now, let us imagine 

Morning Sun by Edward Hopper, though the room is portrayed in a 

narrower perspective, there is nothing other than the bed that speaks 

to us of an inhabited room. Even with the woman siting on the bed, the 

scene seems to be quite static, it is not easy convey imagery contain-

ing the verbs proper of inhabiting, it is difficult to imagine the subject 

standing, reading o lying down. The personal objects we surround 

ourselves with are a key element in the phenomenological experience 

of a room, of home. They enable perception, memory and imagination. 

Figure 20. Morning Sun by Edward Hopper, 1952.
 Even with the woman siting on the bed, the scene seems to be quite static, it is not easy convey imagery 
containing the verbs proper of inhabiting...

Figure 21. Bedroom in Arles by Vincent Van Gogh, 1888.
We do not have to see a person in the scene to undoubtedly know that the room is an inhabited one...
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This might be a reason of why still life paintings are so compelling to 

us, of why  they are contemplated to such an extent that they are the 

most popular painting composition found on homes and explored by 

so many artists and art movements.  There is something about the 

way objects are displayed in a peculiar domestic space that enable a 

complex imagery that speaks to us of the verbs proper of inhabiting, 

specially of eating. Most still life paintings look familiar, understandable, 

relatable. That might be the reason of the name itself, the frozen frame 

of objects in use is a paused moment in one’s life. We can understand 

the scenes of our own domestic lives as still life paintings, specially 

when observing the life of another. Teapots, flowers, plates, cellphones, 

and fruit on a table speak to us of an inhabited place, our mind recalls 

verbal images of either movement or permanence, of life, of taste, of 

stories of how is it like to live another’s life.

Figure 22. Still Life with Basket by Paul Cezanne, 1890.
Most still life paintings look familiar, understandable, relatable. That might be the reason of the name itself, the 
frozen frame of objects in use is a paused moment in one’s life. 

One situates itself not only by being physical matter still in space, gravi-

ty acting against a surface, but also through movement. Objects usu-

ally accompany the body movement of dwelling’s activities. So evident 

is the movement, the life, embodied in these objects, that the sight of 

them in domestic spaces trigger verbal images and scenes of habited 

space. If, according to Pallasma (2016), the essence of home is closer 

to life itself than to the artifact that the house, the house room is not 

only a platform for life but a container for the evidence of that life, that 

is objects. Furthermore, considering that a room is also an expression 

and extension of the inhabitant by means of what objects he chooses 

to surround himself with, home is also a mirror of the self. The room:  a 

platform for life, a container of objects and a mirror of oneself. 

To consider a room as a container of objects allows us to see that to 

inhabit is to possess objects in a somewhat romantic way, but there 

is also an ugly side to it. It more and more seems that though we fulfill 

all our material needs, the possession of one object always means 

the possession of a succession or even a complete series of objects,  

making owning any object a source of fulfillment but also of anxiety 

(Baudrillard 1968). 

Where does necessity and/or passion end and where does object 

consumption begin? And can the design of our domestic rooms 

enable a consumption conscious life? I believe that the more aware 

we are of what we have, the more we will deliberately buy or acquire 

something new. The fact that most of our belongings are either hidden 

or stored somewhere else apart from or sight makes us unaware of 

how much material things we accumulate, of how much we carry with 
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What Is It to House Objectsus. Architecture can welcome us ready to house our objects and also 

shift us away from consumption lead lives. A life of collection and not of 

consumption.  Human beings and objects are indeed bound together in a collusion in which 
the objects take on a certain density, an emotional value-what might be called a 
‘presence’. What gives the houses of our childhood such depth and resonance 

in memory is clearly this complex structure of interiority, and the objects within it 
serve for us as boundary markers of the symbolic configuration known as home.

 
-Baudrillard 1968

We are material beings. Our inhabiting inherently means possessing 

objects, however little or many these may be. It would make sense 

that domestic architecture was ready for that, for inhabiting with our 

objects. However, most of us inhabit already made architecture upon 

which we have little influence. We buy shelves and closets, planes and 

boxes upon which our passions are going to be either stored or exhib-

ited, made known or kept secret. We either store or exhibit objects and 

we use and/or contemplate them. 

We curate our living/dwelling space. The things we organize and place 

around us speak of other places we have experienced, of people we 

have met, of somewhere else we might rather be. This arranging of 

things in a refined and personal manner, the curation of our intimate 

spaces, was admittedly a privilege of the noble classes until the 19th 

century (Werner, 2000), now it is a process of our everyday life. We 

arrange and re-arrange our objects as if to order the world in a loving 

and caring manner. 
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*Planes and Boxes*

As it was said, we either store or exhibit objects. We exhibit in planes 

and we store in boxes. Closets result in being secret diaries within the 

secrecy of the private bedroom and shelves in living rooms with our 

books and photographs are the first public impression of ourselves. 

Rooms and their use therefore also dictate whether to exhibit or to 

store, to communicate or to keep secret. It is the complex relationship 

we have with the use of our objects that imprints itself in the structures 

of a room, specially in what we call furniture and its arrangement. 

We exhibit in planes.  Every day we make exhaustive curative deci-

sions about the environment we surround ourselves with. We cannot 

(most times) change architecture, but we can choose what objects 

we communicate with. We choose pictures, vases, statues, pillows, 

frames and mirrors; and we find the rightful place for each one. We 

make a composition of what can be understood as our still life paint-

ings. We might even choose to show more intimate parts of ourselves, 

we might exhibit guitars and notebooks because we want to share or 

because we simple do not care for if anyone reads into us. We might 

not have visitors but that does no stops us from curating the rooms of 

the museum of our homes. Planes, either vertical or horizontal, play 

a key element in this exhibition. Boards, shelves, and tables are what 

supports what we choose to make visible about ourselves. Maybe, if 

we exhibited more of what is perceived as secret, such as clothes for 

example, we might gain a deeper consciousness of our consuming 

habits, just maybe. 

We store in boxes. We choose what not to be, what to hide. In order 

for something to be exposed, something must be hidden. We mostly 

hide what evidences our embarrassing body functions. Toiletries and 

underwear are in the shadows of drawers, that is boxes, and applianc-

es only see the light of day every now and then. We might also hide 

old letters and pictures, things that reveal pasts we do not care for 

remembering or parts of ourselves we rather not remember. We keep 

shoe boxes in case we might “need” them later and look for the most 

efficient way of stacking boxes full of valuable things and memories, 

embarrassing secrets, and useless accumulations. 

Altogether, we are where we are. We make a discourse about our-

selves through either exhibiting or storing objects in order to commu-

nicate to others and most importantly to remind ourselves of who we 

are and of who we want to be. This is why cinematic domestic images 

can be so intimately compelling to us. We are intruders reading what is 

written through objects in planes in boxes to have an understanding of 

who the character is.  

They are house rooms that are better equipped to welcome us with 

our objects, rooms that are ready with planes and boxes for our most 

public or personal belongings. This could be understood as architec-

ture that absorbs furniture, but I believe there is a much deeper under-

standing of objecthood behind rooms that house objects, which could 

be called object driven design. This object driven design produces 

domestic rooms that are ready for us, that are welcoming and human. 

They allow an immediate appropriation and might offer a deeper con-

sciousness of the objects we possess.
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There is domestic architecture that is ready for us, that expects us 

with our secrets and passions. Rooms that are anticipating books, 

pans, cups, and picture frames with the standing, walking, sitting, and 

laying that these imply. The architecture of such domestic rooms 

could be understood as a somewhat in-between architecture, design 

whose architectural elements blur the line between architecture and 

furniture, design that is objecthood oriented and therefore has a craft 

for housing objects. Such cases can be easily found in dense cities 

where space restrictions and material necessity enable us to live as 

organized and object conscious as possible. Planes and boxes for 

either exhibiting or storing articulate domestic rooms in order to live in 

the most comfortable and human way. Design strategies from these 

dense urban contexts and/or reduced spaces can be applied to any 

domestic rooms, giving way to a welcoming and appropriable archi-

tecture, ready for us.  The following cases exemplify such strategies. 

U-Shape Room from Atelier tao+c is a very adequate example of this 

talked of in between architecture. The project is a refurbishment of 

what was originally the ballroom of a 1930s garden house. Its interiority 

seems to structure defined rooms within the U-Room itself, the interi-

ority being highly crafted object’s homes, shelves, tables and drawers 

ready to be inhabited. Drawers give way to tables, tables to shelves 

and so on.  There is a logic of habits and rhythms behind the localiza-

tion of either planes or boxes; one can imagine waking up, grabbing 

Rooms That House Objects

*CASE 1.0:  U-Shape Room, Atelier tao+c,
Shanghai, China_42m2*

the cup in the table near the bed, going downstairs and opening draw-

ers to make a coffee, grabbing a book or simply sitting by the window. 

The task of enabling the multiple uses of home into what used to be a 

single use 42m2 room is no simple task, which explains the object con-

sciousness of its interiority’s structure. 

Figure 23. U-Shape Room by Atelier tao+c, 2018.
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Figure 24. U-Shape Room by Atelier tao+c, 2018. Photograph by Fangfang Tian. Figure 26. U-Shape Room by Atelier tao+c, 2018. Photograph by Fangfang Tian.

Figure 25. U-Shape Room by Atelier tao+c, 2018. Photograph by Fangfang Tian. Figure 27. U-Shape Room by Atelier tao+c, 2018. Photograph by Fangfang Tian.
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The name of the house could not fit the purpose of this objecthood 

exploration any better. All I Own House is “a project that materializes 

the interior of a house through its inhabitant’s personal belongings,” 

says PKMN Architectures. The interior is designed based on the prem-

ise that objects have an emotional presence that speaks of stories of 

the inhabitant. Furthermore, just as the inhabitant moves following its 

unique inhabitation rhythms, so do the objects move in the suspended 

structures that house them. These suspended, transformable, and 

mobile structures are crafted not only to serve the clients multifaceted 

needs but to adequately house the objects that correspond to these 

needs.  Each movable unit stores the objects proper of a certain room, 

such as the studio, bedroom, and kitchen. The movable structure and 

the objects that it houses ARE the room, the space in between them 

being a common platform of action. 

*CASE 2.0: All I Own House, PKMN Architectures,
Madrid,Spain_38.2m2*

Figure 28. All I Own House by PKMN Architectures, 2014. 

Figure 29. All I Own House by PKMN Architectures, 2014. 

5958



Figure 30. All I Own House by PKMN Architectures, 2014. 

Figure 31. All I Own House by PKMN Architectures, 2014. 

Figure 32. All I Own House by PKMN Architectures, 2014. 
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An artist is commonly a person that possesses a big collection of 

objects. This 15m2 studio was designed to accommodate living, 

working spaces and display areas.  The studio within an apartment 

has two desks (planes), 36 drawers (boxes), modular storage com-

partments (boxes) and display walls (planes). Diverse objects need 

diverse accommodation, the design team spent four weeks measur-

ing and organizing objects into four separate categories, which where 

then further divided into groups depending on how much the object 

was used or displayed. This object consciousness resulted in a color 

code, planes and boxes are color coded depending on the category 

to which they belong. When opening boxes, a color is revealed. This 

might look a random design decision to a stranger, but it is actually the 

result of a deep understanding of the relationship between the artist 

and his objects.  Not only can the object’s ‘homes’ be removed to be 

placed where one pleases but the planes are also movable in order to 

reveal other objects and therefore other uses, such as the bed. 

*CASE STUDY 3.0: Artist’s Studio,
Ranaan Stern,Tel Aviv, Israel_15m2*

Figure 33. Artist’s Studio by Ranaan Stern , 2014. 

Figure 34. Artist’s Studio by Ranaan Stern , 2014. 
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Figure 35. Artist’s Studio by Ranaan Stern , 2014. 

Figure 36. Artist’s Studio by Ranaan Stern , 2014. 

Figure 37. Artist’s Studio by Ranaan Stern , 2014. 
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This 46m2 was designed for a guy who is an ER doctor, his dog, and a 

vegetable garden. The object-oriented interior structures are situated 

around a flexible open space that functions as the kitchen and dining 

area.  What is immensely interesting about this objecthood crafted 

interior is that not only does it absorb what is considered as furniture, 

but it redefines it giving it endless use possibilities. The living area has 

what could be considered a second bed, but it is actually also a pro-

jection room, a nap couch, a place for causal sexual encounters and 

of course, ultimately a second bed. Behind public shelves are secrete 

ones that house underwear and T-Shirts. The room is the house, and 

the house is a collection of planes and boxes that house personal ob-

jects, furniture included. 

*CASE STUDY 4.0:  A Guy, his Bulldog, a Vegetable 
Garden, and the Home they Share, Husos Architects,
Madrid, Spain_46m2*

Figure 38. A Guy, his Bulldog, a Vegetable Garden, and the Home they Share by Husos Architects, 2019. 
Photograph by José Hevia.

6766



Figure 39. A Guy, his Bulldog, a Vegetable Garden, and the Home they Share by Husos Architects, 2019. 
Photograph by José Hevia.

Figure 40. A Guy, his Bulldog, a Vegetable Garden, and the Home they Share by Husos Architects, 2019. 
Photograph by José Hevia.

Figure 41. A Guy, his Bulldog, a Vegetable Garden, and the Home they 
Share by Husos Architects, 2019. Photograph by José Hevia.
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It is clear that to house objects is a matter of interiority, which results in 

the cases seen being interior architecture, or design; a lot of them re-

furbishments. This comes as no surprise since inhabiting our domestic 

spaces means inhabiting inside somewhere, inside a room, however 

blurred the boundaries between outside and inside may be.  To house 

objects then is to craft the inside in an object conscious way. Not to 

place shelves and pegboards for the sake of modular storage but to 

have a deep understanding of what objects usually go where, when 

and how are they used and what structure, either a plane or box, better 

suits the object. 
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Part 03



Brief



My name is Ana Sofia Aguirre. I am a 24-year-old Mexican female born 

in the north of Mexico. Only child since some years ago, architecture 

student since 2016 in Universidad de las Américas Puebla. I paint but I 

am not a painter, I write but I am not a writer. My multiple interests lead 

to a fragmented attention that lasts around 30 minutes. I own a dog 

and a parrot. I am object obsessed and open other’s persons drawers 

when I am not supposed to. I currently live at my parents with no plans 

of leaving but if I did want to move out, this is where I would house my 

objects, and me. 

The task is to design somewhere to house my objects and me. A 

house, full of multiple object houses.  Based on the prior re_search, 

this is a house where I will either exhibit or store all the objects that I 

currently own. There will be minimum architectural elements, such 

as walls and openings, that delimit one room from another, this will be 

done through the objects that are either stored or exhibited in the walls 

of the envelope, a rectangular box.  These walls cease to become 

either platforms or boxes where plastics, glasses and textiles find their 

rightful place. More than a shelves and closets exercise, it is an explo-

ration on how objects define how we inhabit rooms, how objects give 

character to each of these and of the way we choose to curate our 

intimate realms. It is an open diary, shelves and platforms support the 

objects that become the letters that write my story, a material story. 

This exercise has been quasi therapeutic. Through a careful invento-

*Introduction*

*Task*

ry of all the objects I currently own I have relived stories that I thought 

were forgotten, I have remembered old friends and relatives, I have 

noticed what I actually use and/or is valuable to me. I have also learned 

that things are just that, things, until you remember who gifted them or 

where were they found.

This is a house that will welcome me with all my passions, obsessions, 

and collections, it will welcome every pencil and notebook, every cup, 

every sweater. It will also welcome the life that comes with the use and 

contemplation of all these artefacts. It is a house for my objects, and 

me. 
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Project: 
House My Objects, and Me



The house for my objects and me is lcoated in my home city, Mexicali BC, México, capital of the northern Baja 
California. Mexicali: hot and border city.  

MexicaliGulf of 
Mexico

North 
Pacific 
Ocean

G
ulf of California
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Carroceros Sur #1990, Col. Burócratas, Mexicali, Baja California, México is the address I call home and that of my father’s
childhood. In a plot (located next to my actual family home) that used to belong to my recenlty deceased grandmother I
propose a house for my objects and me. 

Both site and intention are highly personal, I have nothing else than personal sensibiltites, which in this particular case translate 
into a home for my objects and me that sprouts from hot and arid soil, harsh but also so giving, caring when cared for. 

197m2
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 Conclusion



We live in a material world and objects are an inherent part of human 

life and of the inhabited space. We inhabit our domestic rooms through 

them and with them. The room, the basic cell of all domestic archi-

tecture, is tightly bound to the objects that it will house. Not only is a 

room defined and delimited by its architectural tangible qualities and 

its phenomenological intangible ones but also through the objects it 

contains, because indeed the room could be considered a container 

of ourselves and the objects we call ours.  

We code ourselves through the objects we curate around us, we 

curate room after room and each time we make a discourse about 

who we are and how we want to be perceived.  The semiotics of ob-

jects exists whether or not we choose to communicate through them. 

We write and read through objects. We are in a constant flux between 

coding and decoding the scenes, or still life paintings, of our inhabited 

domestic realms. Not only do objects speak of habits but also of time, 

beauty ideals and money. Objects continuously institute a system of 

meanings that code our domestic rooms.

We code the story of us, of who we are and want to be, through exhibit-

ing in planes and storing in boxes. That to inhabit is to have leads to the 

object being either stored or exposed. We are tireless curators of the 

museum of our homes, we arrange our possessions with passion and 

care, as though ordering our minds and the world. We make curatorial 

decisions about our personal objects through planes such as tables 

and shelves. Boxes keep what we choose to hide, what not to make 

part of our life’s exhibition. For something to be exposed, something 

must be hidden. 

Now, unhabitable houses are unwelcoming in great measure due to 

the fact that their architecture does not house objects. Domestic archi-

tecture that is designed with a strong focus on where personal objects 

are going to be either stored or exhibited welcome human life, human-

ize space, and offers us the possibility of living in an object conscious 

way, of being aware of our consumption habits to own in a manner of 

collection and not consumption. This is a matter of crafted interiority, 

of interior architecture that through the study of the objects of inhab-

iting proposes adequate planes and boxes, proper object housing.   A 

domestic architecture that welcomes us with our objects is important 

because ultimately, we are where we are and the most immediate 

way of changing our domestic environment is through the objects we 

either store or exhibit close to us. 
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